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THE PROJECT

MEKONG 2030 is a film anthology
comprising five short stories that
envision the future of the Mekong River
from different cultural perspectives.
Set in the year 2030,
it aims to inspire audiences to actively
protect this critical life source.

THE FACTS
60 MILLION
PEOPLE
Live in the Mekong basin

88% of
them
Rely directly on the
river for their food
and livelihoods

THE PRESSURES
Hydropower Projects
Overfishing
Climate Change
Unsustainable
Development
Destructive Agricultural
Practices

Lovgren, S. (2019, July 31). Major river sees 100-year lows, threatening food supply. Retrieved from
nationalgeographic.com

Each year,
Mekong fish
have a first sale
value between:
US$2.9 - $7.0 BILLION

THE MEKONG IS
THE WORLD’S
LARGEST &
MOST
PRODUCTIVE
INLAND FISHERY

"The river, which is the lifeblood
of most of Southeast Asia, will
gradually lose function until it no
longer supports the huge
diversity of wildlife and millions
of people that depend on it."
– Zeb Hogan,
Research Biologist at the
University of Nevada

Beech, H., & Dean, A. (2020, February 15). Damming the Lower Mekong, Devastating the Ways and Means
of Life. Retrieved from newyorktimes.com.
The Lower Mekong Dams Factsheet Text. (2013, March 28). Retrieved from internationalrivers.org.

PRODUCTION NOTES
MEKONG 2030 was born out of an urgent need to shine light on the challenges of the Mekong River,
which is growing more imperiled by the day. The goal of the project, achieved with the support of
our generous funders, has been to harness the power of visual storytelling to engage audiences and
stimulate conversation.
In early 2019, the Luang Prabang Film Festival reached out to filmmakers throughout the five lower
Mekong countries, drawing on the large network that we have cultivated since the founding of the
festival in 2009. We invited filmmakers to apply to participate in the project by sending treatments
and detailed concept notes. We selected our five talented filmmakers based on the merits of their
applications, as well as their domestic and international reputations, as we wanted to collaborate
with filmmakers who could act as agents of change.
Later that year, we brought the five filmmakers to a three-day Information Summit in Vientiane,
where they learned more about the Mekong and the many issues it faces. They were immersed in
technical, environmental, and social details provided by the Mekong River Commission, Oxfam, and
the Asia Foundation. The culmination of the summit saw them convening as artists to discuss their
projects in light of their new, more expansive grasp of the Mekong’s current challenges.
The team spent the next couple of months refining their stories, scripts, and budgets of US$30,000
per project, before moving on to production. Each shoot came with its own challenges, including
delays due to the very issues addressed in the films, such as extreme climate change.
In December of 2019, we screened a preview of the anthology to a packed cinema in Vientiane, for
an audience made up of partners, local and international NGOs, environmental activists, and
decision-makers from the government of Laos. After seeing each other’s films for the very first time,
the five filmmakers participated in an on-stage discussion with attendees.
This event was the first of many that comprise the real goal of the project, and what we’re focusing
on in 2020—bringing the films and their directors to festivals, conferences, and, most importantly,
audiences around the world, finding platforms to speak openly about the dire situation the Mekong
is facing, and proposing solutions to get it to a better place.

Gabriel Shaya Kuperman, Producer

PRODUCER STATEMENT
As a landlocked country, Laos depends on the Mekong River. It’s where Lao people bathe and wash
their clothes. It’s their income and mode of travel. It’s home to the Nagas — their spiritual
protectors. It’s the frame through which they experience life.
During my first Lao rainy season in 2018, a dam collapsed, displacing over 6,000 people. That
October, during “Lai Heua Fai,” the fire boat festival, I made a krathong out of banana trunks and
flowers, and let it float downriver — an offering to the Nagas to keep my new community safe and
healthy.
During the next rainy season, another flood ruined the homes of 377,703 people, who came from
175,422 families in 43 districts. 377,703 people were suddenly left without sufficient food, drinking
water, cooking equipment, and bedding.
One night, I woke up in the middle of my sleep. Awake, I made my way to the kitchen for a glass of
water. Standing by my window, I saw a string of light dancing on the river’s surface. Curving and
bending, it looked like a thin serpent jumping through the current, shimmering on each lurch. I was
in absolute awe. I stood gazing at the legendary creature. Then, right as I was going to wake my
housemate, I realized that the creature taking shape was not a Naga, but actually a fishing net
being tossed repeatedly into the air, reflecting the light of a nearby flashlight.
Humans are incredibly powerful beings — even our actions or creations can appear divine.
The stories of MEKONG 2030 depict a future in which humans continue to abuse this power.
The year 2020 started off with one of the world’s most biodiverse countries on fire. In 2030, will
we be underwater?
As a guest in this part of the world, the Mekong’s stories are not mine to tell, but it's our global
responsibility to listen to them, to share them, and to let them guide us. By letting diverse
conversations influence our decisions, on both an individual and communal level, we can start to
reshape the river’s narrative — but first, we need to know its story.

Alex Curran-Cardarelli, Producer

CAMBODIA
LAOS
MYANMAR
THAILAND
VIETNAM

SOUL RIVER
THE CHE BROTHER
THE FORGOTTEN VOICES OF THE MEKONG
THE LINE
THE UNSEEN RIVER

Director Highlights
THE LAST REEL (2014), Director
Official Cambodian entry for
the Best Foreign Language
Film at the 88th Academy
awards
RUIN (2013), Producer
Special Orizzonti prize at the
Bienniale Venice Film Festival.

PHOTO BY MARTIN R. SMITH

SOUL RIVER
Directed by Kulikar Sotho

CAMBODIA
Soul River is a cautionary tale framed as a lighthearted road (or, rather, river) movie. Set in 2030
in a remote northeast region of Cambodia, it urges
contemporary audiences to reconsider their attitudes toward environmental degradation and the
impact of climate change on the Mekong basin.

DIRECTOR'S QUOTES
“I heard about global warming and climate

“Soul River, the film that I made, is about the

change and stuff like that, but that was just

relationship between man and nature, and

hearing. Being on the shoot myself, on the

the unforeseen consequences of what it will

river, only then did I realise that it's

be like when nature is taken for granted,

actually coming toward us.”

misused, and abused."

Director Highlights
AT THE HORIZON (2012),
Director
Network Premiere on
RED by HBO
NOY – ABOVE IT ALL (2016),
Director
THE EXPIRATION DATE (2019),
Director

THE CHE BROTHER
Directed by Anysay Keola

LAOS
Xe returns to the nearly deserted Mekong fishing village in which he was raised. There, he intervenes in
a dispute between his siblings over the ethics of
exploiting their elderly mother’s blood. The blood
has become a valuable commodity to a Western corporation that has been developing a cure for a
deadly plague outbreak.

DIRECTOR'S QUOTES
“We don’t want to blame anybody… Every

“Sadly, during our shooting of this film, there

country needs development, needs better

was a natural disaster happening in Laos... There

economic conditions, but we must grow

was a lot of flooding, which caused 40,000

with awareness, so that we don’t kill our

houses to be destroyed. This was something that

own planet.”

showed us that, with environmental issues—not
only those related to the Mekong river—we are
actually in more crisis than we know we are..."

Director Highlights
32 SOULS (2015), Director
International premiere at
DOK Leipzig (2016)
THE CROCODILE CREEK (2014),
Director
Best Documentary Award at
the Myanmar Climate Change
Film Festival (2017)
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THE FORGOTTEN VOICES
OF THE MEKONG
Directed by Sai Naw Kham

MYANMAR
This film tells a story of two women fighting to claim
their lost spirits’ attachment to the Mekong River,
while channeling community resilience toward its
protection.

DIRECTOR'S QUOTES
“Film goes directly into your heart. You can

“Rather than just talking about the problem,

put any issue or anything, any story into it,

it’s better to act on it. My film sends a

and then present it to an audience. That’s

message of the peace path. You can make a

why I use film as a medium.”

positive path around your community.”

Director Highlights
KRABI, 2562 (2019), CoDirector with Ben Rivers
BY THE TIME IT GETS DARK
(2016), Director
Official Thai entry for the Best
Foreign Language Film at the
90th Academy awards
Thailand National Film
Association Award for Best
Picture

THE LINE
Directed by
Anocha Suwichakornpong

THAILAND
As an artist prepares to open a new exhibition
focusing on animism and river ecology, the
boundaries between the artwork and the world it
represents begin to merge into a site where different
forms of knowledge converge.

DIRECTOR'S QUOTES
“I hope that this film will challenge the dominant

“I would like to invite the audience to look and

discourse surrounding the Mekong’s ecology,

think critically about the different ways in which

and that is one of empirical sciences. In this film,

Mekong’s ecological problems can be examined.”

we will look at the Mekong, and the
environmental issues surrounding the Mekong,
from the perspective of animistic thought.”

Director Highlights
BLESSED LAND (2019), Director
69th Berlinale Shorts
Competition, Berlin, Germany
(world premiere), nominated
for Golden Bear
ANOTHER CITY (2016), Director
66th Berlinale Shorts
Competition, Berlin, Germany
(world premiere), nominated
for Golden Bear
PHOTO BY MARTIN R. SMITH

THE UNSEEN RIVER
Directed by Pham Ngoc Lan

VIETNAM
This film tells a story about a middle-aged woman
traveling upstream to find a lover she hasn’t seen in
30 years, told alongside a story of a young couple
traveling downstream to a strange temple in search
of a cure for chronic insomnia.

DIRECTOR'S QUOTES
“What I really hated from [my career in] urban

“The message of my film is the relationship

planning was that I had to predict the future. As

of people to the river, it affects the way that

an artist, I feel like my daily life is really un-

people think — not only from the present,

stable, and I find it really hard to predict the

but also from the past. The attachment to the

future. My film is an examination of the flow of
the river as the flow of time… the flow of
consciousness.”

river is not something we can separate.”

THE PRODUCERS
The Luang Prabang Film Festival (LPFF) is a non-profit
cultural organization committed to the celebration of
Southeast Asian film, as well as to the growth of local and
regional film communities.
Throughout the year, LPFF organizes a range of
educational events and activities, from film screenings to
workshops for amateur Lao filmmakers. LPFF also
manages the Lao Filmmakers Fund, a publicly-generated
granting system that helps local artists realize their film
projects.
Southeast Asia is a magical part of the world; its cultures
are many, and its plotlines are richly diverse. LPFF wants to
see these stories told, and told well, and wants everyone
watching.

CONTACT
Alex Curran-Cardarelli
alex.curran-cardarelli@lpfilmfest.org

